To examine the historical and cultural transitions from "global colonialism" to "global coloniality," we need to perform more fieldwork and historical research on specific locations and cultural phenomena so as to flesh out contrastive theoretical insights and historical hindsight. We must study specific locations, sites, architectural buildings, artifacts, and objects under the conceptual umbrella of "locality" to understand the contesting layers of colonial, local, and national significations, historical traces, and cultural meanings. Further investigation is required to look at the functions and
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importance of popular culture and mindsets, populism, everyday practices, cultural nostalgia and memory, visual representation, and the cultural inheritance of architecture and performative forms of understanding in our "post-colonial" states of mind and identities.
Take as one example Hong Kong's complex film histories, which have often been studied with little attention to the crucial lens of coloniality and its political implications. The study of colonial film censorship in postwar Hong Kong, as one significant example, has shown that while colonial economic policy allowed free trade and encouraged the free flow of capital, resources and commodities, colonial governance continued to impose strict restraints on the exchange of moving images, political ideologies, and cultural ideas. The trajectory from "global colonialism" to "global coloniality" causes us to rethink, and even criticize, the cherished ideas of transnationality and border-crossing that are found within fashionable discourses of globalization, and reminds us of more inflexible territorial boundaries when it comes to political and cultural encounters. 
